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RESTORING THE TANIGUCHI'S
FLOWING WATER IN AUSTIN, TEXAS

‘(;econd of two smaller

" gardens in this story is the

: .Tan_|guch1 , Garden at Zilker

Botanical  Garden in Austin,

as. |samu- Taniguchi. created.
arden on three acres of-
rugged caliche hillside in the late”
!%Os‘There is-a Iarge network:
of streams and two small ponds:
spell out the name Austin when'
ol *‘\newed from  above. Curlng
. sever I Teaks was accomphshed
" with “outside professional- help
' 'V‘alon’g WIth ParIG D ‘partment

BY ED PARKEN

Isarnu Taniguchi in the lotus As one enters the Taniguchi Japanese Garden, built on a rocky hillside at Zilker
pond Photo Cog”?:ﬂg’;éi‘;\f:s' Botanical Garden in Austin, Texas, knowing its story is crucial for understanding and
apanese Gar L o .
Jop appreciating why it is one of Austin's most treasured assets.

This three-acre tract of land was transformed into a peaceful, strolling garden by
Isamu Taniguchi (1897-1992), a former California fruit farmer who was interned in
World War |l in Texas. He was seventy years old when he built the garden over
eighteen months, with occasional help from two Park and Recreation Department
(PARD) staffers. Taniguchi designed the garden in his mind, his soul, and his heart.
It was his labor of love, given to the City of Austin as a gesture of gratitude for
educating his two sons, Alan and lzumu, who both graduated from the University of
Texas at Austin. Alan was Dean of the UT School of Architecture in 1969 when his
father completed the building of the Taniguchi Japanese Garden in April of that year:

The garden features a series of ponds and two of them spell out the word *AUSTIN"
when viewed from above — an ideogram reflecting that this garden was a gift to the
city of Austin. The first is the AU pond and the second is the STIN pond.




By 2010, there were severe leaks in both the ponds
and the streams that connect them. The leaks wasted
water, caused erosion, and required an inordinate
amount of maintenance from the PARD staff. A three-
phase project was initiated to provide a solution to

the leaks. Phase One — the coating of the first pond
and stream — was completed in 201 1.

Phase Two consisted of the Patio and Lotus Ponds.
Because both ponds had previous coatings, it was
decided that the ponds would be sandblasted to
ensure a better surface for application of the liner;

Phase Three was coating the Rose Pond, the last pond
in the Taniguchi Garden chain, which marks a transition

from the Japanese garden to another section in this
botanical garden.

This three-phase project was started in the fall of 201 1.
The patio pond was emptied, plants and decorative
stones were removed, and the pond surfaces were
sandblasted to remove previous coating material.
Minor repairs were made to ensure a solid surface
for the liner coating. In addition, the waterfall at the
exit from the patio pond had to be rebuilt by PARD
and the limestone walk over the stream bed at the
waterfall had to be removed. The patio pond was
then sprayed with DragonKote (TM) spray-on liner.
The reconstructed waterfall and basin, and the stream
bed under the walk were coated with liner until they
joined the already coated stream bed. The walk was
rebuilt to complete this portion of the repair.

Next, the Lotus Pond was emptied, plants and
decorative stones removed, and pond surfaces were
sandblasted to remove previous coating material. The
sandblasting work was completed December 2011.
This was the largest pond to be sprayed with liner
and there were many areas that required attention by
the PARD staff. Holes and depressions had to be filled.
Sharp corners had to be eliminated. Existing cracks

had to be filled and smoothed out. The contractor
that applied the liner made a number of suggestions

and the PARD staff did a thorough job preparing the
entire pond.

After carefully wrapping stones, pulling plants
back, and masking edges by volunteers and
park staff, the contractor finally had a dry
day to apply the spray liner Photo by Edward
Parken for the Taniguchi Garden

The Patio Pond was completed in January, 2012. The
Lotus Pond work turned out to be a challenge. The
size of the Lotus Pond (2,627 ft. sq.) required that the
application of the primer and the polyurea coating be
applied in two steps. First the pond surfaces had to be
dry. This meant that there had to be a period of four
or five days without rain. The primer was applied first
and then, after it was dry, the polyurea coating, The
application of the polyurea had to be within twenty-
four hours of the primer application. There was a
period of very rainy weather and although we were
happy that Austin was getting rain, it was difficutt to

find four or five dry days. After a number of false starts,
the Lotus Pond was coated.
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Tt?e final pond was completed in June 2013. Unusual
rain in late May cost time and caused concern, The
coating will not adhere to a moist surface.

Volunteers were an important part of the process with
more than 100 volunteers participating in the three
projects. Volunteer time for Phase One totaled 300
hours. Volunteer tasks consisted of helping with the
preparation of the ponds for the coating by masking the
surfaces to be coated as well as the project manager
tasks to coordinate the vendors and volunteers.

Volunteer hours were reduced in Phase Two compared
to the first project for a number of reasons. Notably,
this was the second time the prep work had been
done so that part of the process went very quickly.
The weather in the second phase caused many delays.
In one case an area of the Lotus Pond was primed four
times before it was coated. The PARD staff, vendors
and volunteers did a good job of coping during this
difficult and at times chaotic period.

The weather increased the project manager workload
but discouraged the volunteers. The on-the-ground

Lotus pond still filling after
repairs and spray liner applied
Photo by Bill Eger
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volunteers and project management totaled 196
volunteer hours for Phase Two. The smaller scale of
the final pond meant a lower number of necessary
volunteer hours: 80 hours for Phase Three.

The first two phases of the project were complete
in time for the 55th annual Zilker Garden Festival in
March 2012. Upon inspection after the festival, one
place was found that required a spot repair due to a
hole in the stream bed. This was completed during the
annual draining of the pond in January 2013.

The ponds are in their best shape ever, with both
stream beds and the pond surfaces completely
stabilized and coated. The flowing water that gives
such character to the Taniguchi is back. The koi are
happy in the lotus pond.The waterfall is flowing down
to the STIN pond once again. These repairs will reap
benefits far into the future, with dramatically reduced
water losses, much less maintenance, and enhanced
beauty of the ponds.

TANIGUCHI JAPANESE GARDEN www.taniguchigarden.org




BONSAI
By Elaine White

:l‘he word “bonsai” is Japanese and means tree growing in a tray or pot. Pronounce
it as bone-sigh, and more than one is still bonsai-no s.

The practice of Bonsai originated in China, hundreds of years ago. When Buddhism
spread to Japan, Buddhist monks carried it with them. Fifth century scrolls and
poems refer to bonsai. Written records have been kept more than 500 years on some
bonsai in Japan.

Bonsai was relatively unknown in the United States until after the end of World
War II when U.S. servicemen stationed in Japan learned the art and practiced it
When they came home. Today, Bonsai is practiced world wide, with many State,
National and International Conventions each year.

Bonsai combines horticultural knowledge with sculpture, but the bonsai continues
to change and improve with good care, as the years pass.

A plant planted in a shallow pot does not automatically become a bonsai. As the
plant grows, it must be pruned, and branches trained in the shape of a tree instead
of a bush. Over the years it will become more beautiful.

Potted and trained bonsai can be purchased at Bonsai Nurseries. They propagate
grow and train many of their own Bonsai. For little more than a Bonsai purchased
in a big box store or mall, you will receive care instructions and a phone no. for
further questions. |

Plants suitable for Bonsai can come from nursery stock or collected from the wild.
Many plants other than Juniper make excellent trained bonsai. Choose varieties
that do well in our climate and alkaline soil/water such as Holly, Boxwood Quince
Persimmon, Pyracantha, Oak, Elm, Cedar Elm Ficus, Bougainvillea and small fruit
Citrus. Plants with large leaves such as Magnolia, will look out of proportion ,
although some leaves can be reduced over time.

The pot should compliment the color of the bark, blooms, leaves or fruit. Brown or
grey pots are usually chosen for evergreens.

Depending on the tree variety, size and age, bonsai are usually repotted every 2-4
years. Deciduous trees in early Spring and tropicals in the Summer.

Proper watering is the most crucial element of proper care! Bonsai should be
watered until it drains out the holes in the bottom of the pot. Soaking is not a good
idea unless it has dried out completely. Each environment is different as to wind,

humidity, amount of sun etc. so check your bonsai daily!




Toro Information
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e Toro means ‘light tower" in
Japanese and can be either

o .
hanging or free standing. Our Toro g =
are all free standing. "
e A complete lantern has 5 sections,
which represent the 5 elementsin = ¢ . nemdiagram: =
Buddhist cosmology. From bottom A rsjuor reshu.
to top: Earth (F), Water (E), Fire (D), ¢ roa
Air (C), Spirit(B,A) (See diagram) E g;f:ﬂm
Notes on the names of our Toro no
o -doro = "Stone lantern with a base'
o -gata = "Stone lantern buried into the ground”
Kasuga-dérd | |[ ] Kaku-doré [ ] oribe-gata

S

o Kasuga-doro = Usually found at temples or shines, this style
and name originates from the Kasuga Grand Shrine in Nara
Japan.

o Kaku- ="Square’

o Oribe = 4 sided lantern with sides featuring 2 large windows,
one window is a full moon, and the other is a crescent moon.



YuRimi= a short lantern with 3 legs used in gardens near
water edges with a large cover (kasa) to protect the fire box
from snow. Traditionally 2 legs are in water and 1 on land.
Kodai="Ancient"”

Maru= "Round"

Kodai Maru Yukimi= An older style of yukimi featuring a round
rasa.

Oki-doro= small portable stone lantern lacking the pedestal
(sao)

Rankei= Usually placed in gardens near water, the pedestal is
arched.

Nozura= unfinished stone lantern
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! are combined in ‘ten

. possess differentiates us from other ;;

LITERAL MEANING ~ 'BROADER MEANING
TEN ‘ HEAVEN %  UNIVERSALTRUTH -
CREATIVITY
WA HARMONY | EXIST HARMONIOUSLY
Gy A e ANKIND - -
: . HUMAN

MAN MUST EXIST IN HARMONY WITH UNIVERSAL TRUTH

ry several meanlngs dependlng

ontext in which the meanings

m»ph11051ph1ca1 _thought - that
~“design of the garden. In

In ‘the Japanese 1anguage word charactew
on the context in Wthh'{heY are-used,
-wa-jin stems. from a
is in keeping wWith t eéanspiratlon behln
the. case of the garden'-i :

: . MAN.. EXISTS IN HARMONY WITH )
If we are to belleve that MAN evolved ov

ime. and that the 1ntellect we
atures, and’ that we will
continue to evolve to higher levels of intellect, we can assume that there
may ‘be some beastly characterlstlcs rem “in-usy .« If we.carry this
thought further,: there could ‘be some con s within our minds between
the beastly side .and the intellectual 51 MAN's behav1or indicates that
either side could govern his actions. 'His actions can be of a beastly
nature just as. much as: they can be of 1n 1ectua1 or ‘human nature.

I am greatly concerned about these actlons that appear beastly to me,

Our 1nte11ect has developed a; vast amo' f*knowledge whlch we have used
to make our lives: comfortable and we enjoy ‘the fruits of our: “intellect.
We have also let the beastly instincts: xemalnlng in us to do ‘some very

‘unhuman things. We can easily revert back to the "law of the jungle",:

The survxval of the flttest is. st111 a concept we have not outgrown

We are now in the nuclear age a creatlon of our 1nte11ect ~If we can be
certain that the intellectual side of our«mlnd will deal w1th this ‘creatien,

MAN will survive. My concern is the precarious balance where we - can just as ;

easily let the beastly side of our mind press the button to trigger a

. nuclear holocaust that will end it all before MAN has a chance to develop

a fully intellectual mind when MAN and’ Un1versa1 Truth are in complete
harmony ,

This ‘is the 1nsp1ratlon behind the characters ten- wa-]1n
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